
THE HEXAD 
This is a preliminary essay on the Hexad, exploring some possible avenues of 
approach. It does not claim any overall coherence and seeks only to find a variety of 
associations that can be supported by tradition or analysis.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Image from Bethe Hagen’s Divine Feminine as Geometric Consciousness 

"The union of the mathematician with the poet, fervor with measure, passion with 
correctness, this surely is the ideal." William James 

Traditional Associations  
The Pythagoreans held the hexad--6--to represent, as Clement of Alexandria 
conceived, the creation of the world according to both the prophets and the 
ancient Mysteries. It was called by the Pythagoreans the perfection of all the 
parts. This number was particularly sacred to Orpheus, and also to the Fate, 
Lachesis, and the Muse, Thalia. It was called the form of forms, the articulation of 
the universe, and the maker of the soul. 
Among the Greeks, harmony and the soul were considered to be similar in 
nature, because all souls are harmonic. The hexad is also the symbol of 
marriage, because it is formed by the union of two triangles, one masculine and 
the other feminine. Among the keywords given to the hexad are: time, for it is the 
measure of duration; panacea, because health is equilibrium, and the hexad is a 
balance number; the world, because the world, like the hexad, is often seen to 

consist of contraries by harmony; omnisufficient, 
because its parts are sufficient for totality (3 +2 + 1 = 6); 
unwearied, because it contains the elements of 
immortality.  The Secret Teachings of All Ages, Manly 
P. Hall  

Manly Hall’s summary introduces us to a number 
system with extensive application, which has also been 
linked with symbols from other traditions – as in the 
case of the Sri Yantra of the Hindu Tantric School - as 
well with the Greek caduceus or symbol of healing (one 
of the meanings Hall mentions). In this essay we 
attempt to link the traditional view with more modern 
exemplifications of sixness. Explanations tend to be 



obscure because of the complexity inherent in the possible connections between six 
terms. We should also remember that this complexity will 
be reflected within each of the terms as indicated in the 
diagram that heads this essay.  

Even though explanations become ever more difficult 
as we progress through the systems this does not rule out 
the possibility that there is something like an accessible 
presence of the hexad. Such a concept is inherent in ideas 
of meditation. We can create a mental form that serves to 
bring to presence something of a much higher order of 
complexity than our own form. In this concept we will find 
reflected a consistent understanding of what the hexad itself means experientially. For 
example, it crops up in aboriginal art, closely related to shamanic practice (image also 
from Bethe Hagen).  
 
 
 
 
 
 
 
 
 
 
 
 
A World in Itself 

If the pentad represents the flux of experience as it becomes altered through a 
series of structures, as a ‘through put’, then the hexad represents a ‘capturing’ of this 
flux to create a self-standing experience, which can be called an event. As such, it has 
the characteristics of action, a concept that plays a major role in physical science. 
Action in physics is quantified as energy x time. It was a concept that rose to 
prominence with the postulate of the quantum of action, a term which obviously 
suggests something discrete and autonomous.  

The hexad also evokes the sense of organic wholeness epitomised in the living cell. 
The cell is the basic ‘atom’ of the world of life and entails a reality within it that is very 
different from the world around it. Thus, the chemical reactions found within the cell 
operate in a special way. Though cells are incorporated into complex organisms they 
retain an autonomous nature. With the hexad, we reach a system that is capable of 

renewing itself. This can be represented as a self-
enclosing loop, which evokes the image of a recurrent 
event. We veered into such loops with the pentad but 
there it was in the background, possibly as a hint of 
the hexad. As we progress through the systems, 
increasingly we will find that they tend to merge into 
each other. This is mainly due to the limitations of our 
capacity to represent them in distinctive ways. Also, by 
and large, the even term systems lend themselves to 
cyclicity while odd term ones lend themselves to 
linearity (even with the tetrad we have the cycle of the 
seasons as well as the four directions). We speak of 



this because, as we progress through the systems, we have more and more to bear in 
mind the import of their relevance to each other. The odd term systems can be taken 
as ‘transitional’ between the more static states of the even term ones.  

The representation of a cycle of terms bears some relation to Varela’s concept of 
autopoeisis, a word he coined meaning self-producing. Thus the basic autopoetic unit 
is closely linked to the cell, defined by its boundary, with a metabolic network inside. It 
is self-bounded, self-generating, and self-perpetuating.  

The potential for self-reproduction and evolution are consequences of the initial 
definition of autopoesis. According to Pier Luigi Luisi, the minimal autopoetic unit 
requires a process of self-generation and a process of decomposition. If the rates 
of the two processes are equal, the system will self-perpetuate in a steady 
(homeostatic) state. If the rate of the generative process is greater, the unit will 
tend to grow, and if there are limits to its size, it will tend to self-replicate. In the 
other case, where the rate of decomposition is greater, it will self-implode. These 
are the three basic kinetic states. An autopoetic system is both closed and open. 
It is operationally closed, following a circular logic of self-production, but it is 
materially and energetically open. Niklas Luhmann calls autopoetic systems 
"complex self-referential systems." These systems make and continue to make a 
difference between the system and its environment. Luhmann describes complex 
self-referential systems as "hypercomplex," in the ways that they make 
distinctions between themselves and their environments, but also internalize the 
distinction in a paradoxical "re-entry" of the distinction into the distinguished. 

It also relates to Mae Wan Ho’s model of life, in which she depicts energy flow 
through a living system turning into eddies or loops of energy, circulations that have 
their own non-entropic coherence.  

Figure 1. The life‐cycle of the organism consists of innumerable,
nested and coupled sub‐cycles within. 

 

 
 
 
 
 
 
 
 

 
 

 Figure 2. The organism consists of cyclic non-dissipative processes coupled to the dissipative one-way 
energy flow. 

It is proposed that the hexad stands for a fusion of the whole and the part, or the 
universal and particular. The characteristic of the whole as the all-embracing and the 
characteristic of the part as being specific and local are united. The greater and the 
lesser coalesce. This has sometimes been addressed as the marriage of essence and 
existence. As essence, it reflects a cosmic or transcendental scheme; as existence it 
embodies a contingent actuality of coming to be. Coalescence is the term used in 
speaking of the hexad, representing a strong state of union in which the parts are not 

dissolved but create a new kind of wholeness.  
One of the figures for the previous system, the pentad, 

suggested that the central term, the ‘I’, is at the crossing of 
two relationships, one inner and the other outer. We can 
now take the outer relationship in terms of its defining role 
for the particular centre as a class of being – its place in 
the scheme of things – and the inner relationship as 

defining its specific and historical acts of becoming – its originality and contingency.  



Being at the cross roads – the complex tension by which something is seen as 
significant because it can make a difference – is turned into a marriage of the two 
relationships. The androgynous central term of the pentad 
becomes the couple who are ‘getting it on’. The hexad can be 
seen as sexual in the sense of fusion of natures rather than just 
as fornication.  

The dominant image of the hexad is the well known Seal of 
Solomon, the six pointed star depicted as the combination of two 
triangles.  These two triangles can be interpreted in a variety of 
ways, able to encompass all sorts of world view, but usually 

involving some idea of the fusion of spiritual and material 
natures. Thus the fusion of the two triangles themselves 
represents the marriage of the spiritual and material, while e
opposite pair reflects this in one of three ways. The simple 
of the hexad as 6 = 2 x 3 suggests this structure. The interlacin
of the two triangles also evokes the symbolic character of the 
interlocking of the male and female reproductive orga
ancient times, six was taken to symbolize marriage beca
was the smallest product of the male and female numbers (i.e. 6
= 3 x 2). The image – that has no other rationale than depicting 

six terms in a highly symmetric way – draws attention to a characteristic of the hexadic 
system as requiring three kinds of fusion in order to be realized.  
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ailed a special view of events as self-standing and not merely as markers in the flow
of actualization. When we identify an event, we mean that something definite was 
realized. But we would want to go further and say that events in this strong sense 
remain (not the same as endure) even when – as far as we are concerned – they h
faded into the past. Something remains that continues to live ‘in its own time’. It is not 
an uncommon experience to visit a place where something significant took place and 
sense and feel it still taking place. This supposes that something remains over and 
above its material traces that have endured in our own present moment.  

In introducing the idea of present moment we link with the ideas of ev
ir own time and reinforce the association of the hexad with time as well as space. 

When we think of a cell, we are bound first of all to think of it in spatial terms; but it is 
important to go on to embrace time also. There is a sense in which organisms live in 
time in a way that does not merely consist of going from one state to another. 
Somehow or other, our temporal existence has a recurrent nature, so that it is always 
unique and always the same. We are bound to represent this state of affairs in a way 
that divides the vagaries of life and change from the ‘sameness’ that is supposed to be 
relatively unchanging. Bennett produced a simplistic model of the ‘human totality’ in 
terms of the fusion of essential and existential terms (The Dramatic Universe, vol. II, 
chapter 40). The essential nature was designated in terms of destiny, individuality and 
soul-stuff; the existential in corresponding terms of organism, personality and fate. The 
latter group are affected by hereditary, upbringing and social context, and thus subject 
to change, while the former are not. The two sets coalesce from the moment of 
conception and define a human life.  

The two sets of three in their turn
l and Being. Whatever our attitude to Bennett’s metaphysics we can easily see that 

this representation is choosing the form of 6 = 2 x 3 and reducing the complexity of the 
hexad to a combination of simpler systems. This is a subtle but similar approach to that 
of Theosophical addition, in which a given number more than ten is reduced to a 
simpler one by adding its digits (thus 137 becomes 2: 1 + 3 + 7 = 11 and 1 = 1 = 2). 
Bennett’s explanations of the hexad alternate between representing it as a static 
combination of two triangles and representing it as a cycle. It is as if the static 
representation is a mere starting point for coming to understand the more dynamic 
picture.  



In Bennett’s hexad of a human life, we should note that the upward pointing triangle 
contains the ‘big questions’: Who am I? (Individuality) Where have I come from? (Soul-
stuff) Where am I going? (Destiny). These elements are reflected in or by elements we 
can know, each of which is a ‘shadow’ (perhaps to use Plato’s famous simile of the 
Cave): Personality (formed through upbringing and social patterns), Fate (or character, 
which is a popular pursuit in astrology and other typologies, but stems in ancient times 
from the view that human character derives from types of animal, hence the zodiac or 
circle of animals), and Organism (derived from hereditary). One sometimes finds 
surprising links between the six terms in literature, as in D H Lawrence’s proposition 
that the body we have is best suited for the Destiny that beckons us. There is implicit a 
kind of cycle or story. If we accept that 
Individuality derives from God as in the 
well-known view that we are ‘sparks of 
the divine’, then this Individuality draws 
on the Soul-stuff available on the planet 
to make a vehicle capable of coming to 
self-knowledge and defines a Destiny. 
Destiny then ‘chooses’ an organism, or 
enters into a connection with the genetic 
stream, an idea explored in such novels 
as The Discovery of Heaven  
by Harry Mulisch; the very randomness 
of genetic combination being just the conditions for allowing for a pattern to enter. Life 
in the organism takes on the patterns (Fate) carried in the soul-stuff, but also results in 
the formation of an artificial structure, the Personality that deals with interactions with 
the world of others.  

 
The Hexagon and the Dice 
Hexagonal shapes frequently appear in nature. They are found in the formation of 
basalt columns as in the Giant’s Causeway in Ireland and in the construction of the 
bee’s honeycomb. In the crystal formation of basalt they are the resolution of tensional 
forces, while in the honeycomb they come into play as a solution to the problem of 
filling a space with discrete forms.   
 
 
 
 
 
 
 
 

Of course, perhaps the most liked exemplification of the hexad is in snow-flakes. 
Every snow flake is unique but every one of them is a hexad. Below we show a 
photograph of an actual snowflake side by side with an abstract rendition.  

 
 
 
 
 
 
 
 



The designers of the Eden Project that makes extensive use of the geodesic dome 
design of Buckminster Fuller, said: 

Nature has many lessons for architects and 
engineers.  It is based on common sense, 
and is efficient, minimising use of energy and 
maximising use of resources. Busy bees, 
build honeycombs of hexagons, single celled 
creatures, such as Radiolaria, are made up of 
hexagons, flies eyes are made of hexagons.  
All get the maximum effect with minimum 
effort. 

The hexagonal shape is also derived from the cube. In the diagram, we view the 
cube from one of its corners. An advantage of using this model is that it brings us into 
three dimensions and reminds us that our more familiar representation is a ‘flattened’ 
version. The cube has six sides – as we are familiar with in playing dice – but has a 

depth to it. The association with dice provides us with 
another way in to thinking about the hexad: it is a set of 
choices. At any one time, only one of the faces will be 
uppermost or selected. The other five are latent. This 
resolution of the six into the form 6 = 5 + 1 is not usually 
thought about. The image shown here also shows us the 
option of seeing three of three faces at any one time. The 
story is then we can see three of the six while only one of 
them is actually selected. Interestingly, however we look at a 
die, there will always be one face we 
cannot see at all.  

In thinking of the hexad as concerned with action or as an event, 
we can now add the consideration of the alternatives that are present. 
This was fictionally explored in human terms in the now classic novel 
The Dice Man, which portrayed a ‘loser’ introducing meaning into his 
life by thinking of six alternatives of action, selecting one of these by the throw of a die, 
and then following it out in real life. Little thought has been given to how it is possible to 
have genuine alternatives of action. This model also affords a way of thinking about 
randomness in association with structure.   

Bennett himself proposed that a complete event incorporated six kinds of action. He 
related these to the combinations of the three terms of the triad, but this need not 
concern us here. The six forms are composed as three sets of complementarities. 

Evolution or going up in level of organisation – Involution or going down in level 
Identity or self similarity – Interaction or connections with other things 
Order or pattern – Freedom or spontaneity 
These act as tensions in which we can have both alternation and fusion. The 

metabolic process for example must combine involution with evolution. Real existence 
requires both identity and interaction. And any artist knows the need to combine 
freedom with order. In a realm such as management, the six forms of action have been 
seen under the guise of strategic options. This again illustrates the capacity of the 
hexad to embrace both wholeness and choice.  

Bennett produced two other versions of the hexad related to events: a set of six 
‘laws of synchronicity’ and the six-fold structure of the present moment. The laws are at 
best a crude approximation. Intriguingly, in the laws he excludes time while in the 
present moment he excludes space. This might relate to our image of the cube as 
always having one face completely hidden from sight. The basis of both of Bennett’s 
models was his six-fold geometry. In this geometry he includes three kinds of space 
and three kinds of time and also, most importantly, considers the spatial dimensions as 
‘relating to other’ and the time dimensions as ‘relating to self’. In the figure, the 
downward pointing triangle is temporal and the upward pointing one is spatial.  There 



are various ways in which the terms can 
be arranged (the arrangement shown is 
not the same as Bennett’s), even with the 
determination of the two triangles. Each 
of these has its own flavour and 
implications because of the basic ways in 
which we associate things according to 
above and below and left and right.  
 
 

 
The Gyroscope 
The appearance of rotation in the model of the six dimensions associates to the 
wonderful device called the gyroscope, both a toy and an important scientific device. 
The gyroscope fits very well with our view of the hexad because it is a self-coherent 
and self-maintaining totality; and it also treats rotation as the central phenomenon. We 
must all have wondered about how a spinning top can maintain itself at an angle from 
vertical and not fall, just as long as it spins sufficiently fast. The reason given in physics 
is that spinning about an axis produces a force along that axis and then this force 
combines with that supplied externally (in this case gravity) to produce a force in a third 
direction, orthogonal to the other two. The result of these forces is called precession 
and the top end of the axis of rotation performs a circle. A gyroscope is a spinning disk 
held within free moving gimbals. It as the property of maintaining its direction no matter 
how the gimbals, and hence the surrounding objects, move.  If the gyroscope is fixed at 
one end but free to move, it then exhibits precession.  

time eternity 

hyparxis 

translation acceleration 

rotation 

  In ordinary life we hardly ever come across gyroscopic phenomena, even though 
our whole planet is one great spinning top in space, a reality that produces the coriolis 
effect of forces that drive our weather. Simple phenomena such as burning paper with 
a magnifying glass, or suspending metal objects above magnets can astonish us but 
the gyroscopic effect is so contrary to common sense and its physical explanation so 
abstract and mysterious that we can be amazed. It is a standard principle in physics 
that if an object is acted on by forces that resolve at right angles to each other, then 
they will produce a third force at right angles to both of these. This principle has 
enormously important applications in the generation of electric current and design of 
electromagnetic motors. But why forces operate in this way is so is not so easy to 
explain.   

What is also far from obvious is that the hexad is exemplified in the gyroscope. It is 
however easy to see that there are six pivotal points of the gimbals. These are the six 
static points. There are then three possible rotations around these points, which can 
combine in various ways. Vector products take six possible forms such as i x j = k and j 
x i = - k.   It is fascinating to see a parallelism of material structure and abstract 
calculation – they are united in the physical reality – and this illustrative example seems 



to support the view that as we go into higher order systems the more we will encounter 
this simultaneity of the abstract and concrete. Indeed, one way of utilizing the standard 
hexadic form is to make one triangle consist of vectors and the other of axes of 
rotation, where we combine aspects of structure and aspects of forces.  

 
Mapping Connections  
The hexad is sometimes used to give a comprehensive view of a subject. If there are 
several aspects of something then all these aspects should be connected. The 
example shown here was produced by Gardner to show weaknesses in certain 
interdisciplinary areas.  The arrangement is ‘logical’ in terms of the placement of strong 
and weak connections. A diagram like this is full of information in the way it is compiled. 
We see, for example, a whole triangle of weak connectivity (shown by dotted lines) in 
contrast with a triangle of strong connectivity. We also see that the divorce of the two 
pivotally stems from philosophy’s neglect of neuroscience.  

The hexad proves useful 
in mapping out connections. 
It takes the basic ‘placement’ 
of the tetrad to another level. 
This is for various reasons to 
do with the geometrical 
properties of their figures. As 
our brief comments may 
have indicated, the hexadic 
figure enables us to treat 
triadic areas as sub-themes 
of the whole and also take 
account of their relative 
positioning. Besides the two 
main triangles we mentioned 
(of the strong and weak 
connectivities) there are an 
upper triangle and a lower 
triangle, the upper perhaps 
representing academic 
tradition while the lower is 
representing the new 
emergent sciences. 
Buckminster Fuller said: 

Symmetrical arrays of identically shaped and sized, integrally symmetric objects 
evoke spontaneous number identification from one to six, but not beyond. Paired 
sets of identities to six are also spontaneously recognized; hence we have dice 
and dominoes. 

Following on from our sexual metaphor, the terms of the 
hexad ‘breed’, that is they produce 
combined results such as neurolinguistics 
or anthropological psychology. These are 
not just mixtures of disciplines but 
genuine new fusions.   The selection or 
differentiation of connectivities brings us 
into the formation of cycles. The diagram 
shown on the right designates a cycle by dotted lines. There 
will be six such cycles and each will emphasise some features 

above others. The particular cycle shown maps onto the inner lines of the enneagram, 
as shown above. This means that different ‘messages’ can be conveyed through the 
same structure by bringing in different recurrent cycles of connection.  
 



Hexagrams of the I Ching  
The Chinese system of divination known as the I Ching – 
sometimes translated as The Book of Changes – has a 
system of 64 hexagrams, so called because they consist 
of six lines. Lines in a hexagram can be whole or broken. 
If whole, they have the quality of yang (the masculine). If 
broken, they have the quality of yin (the feminine). They 
can also be what are called ‘change lines’ designating a movement from yin to yang or 
vice versa. The two main hexagrams are shown here. They are the Creative and the 
Receptive. Other hexagrams have a mixture of whole and broken lines. The change 
lines introduce other orders of complexity.   

What the lines are at any moment is determined by various methods such as 
throwing coins. The hexagrams are interpreted as a trigram ‘above’ and a trigram 
‘below’. The positions of the trigrams in relation to each other must be taken into 
account. 

The lower trigram is below, within, and behind.  
The upper trigram is above, without, and in front.  

 
The lines stressed in the upper trigram are always characterized as "going".  
Those stressed in the lower trigram, as "coming."  
In addition, trigrams in the middle region are also interpreted. We are reminded of 

the various ways in which the terms in a circular representation can be arranged to 
highlight various triangulations. What is most significant from our point of view is that 
we have again the archetype of divination in the form of randomness combined with 
pattern.  
 
Hazard and Harmony  
Randomness combined with pattern echoes Bennett’s complementarity of freedom and 
order, if we translate freedom into contingency. Interestingly enough, Bennett used the 
idea of contingency as the first value in his scheme of the twelve values. And in his 
account of synchronicity he laboured to express the insight that such phenomena 
integrally involved value as well as fact. Indeed, his whole approach to the subject was 
founded on making a synthesis of fact and value. The hexad as two triangles can then 
be seen in its most general form as the fusion of Fact and Value, the one being 
represented on one triangle and the other on another one. This, in turn, is in accord 
with his model of the human life. 

Fact and Value are so strongly distinct that it would appear ‘impossible’ for them to 
fuse together. Bennett gave the name domain of harmony to where they coalesce. We 
used the word ‘where’ but it is more properly ‘when and where’ in the sense of present 
moment. The ‘impossibility’ of their conjunction derives from value, which Bennett 
considered to be strictly impossible, so that he could go on to say that ‘values do not 
exist’. The root feeling of synchronous phenomena is that they arise ‘by chance’, which 
invests the idea of chance with profound meaning as in Bennett’s concept of the value 
of contingency.  

This is closely tied in with a common experience of opening to creativity by doing 
something at random. This has even become a ‘creativity technique’. This is also the 
basis of divination. Practical experience also shows that if we want to think about 
something then it is often efficacious to pick up at random a set of references and then 
seek to relate them together, rather than proceeding by any rational order.  

The random factor was developed by Bennett into his concept of hazard. In terms 
of the hexad, it appears as some feature which is unpredictable, surprising, 
spontaneous or even just gratuitous. In the context of the hexad, however, the ‘random 
factor’ turns out to be meaningful. There can be no explanation for this. Explanation 
can only come from order, not from freedom. The physicist Wolfgang Pauli, who 
worked closely with Jung for a few years on the concept of synchronicity, proposed that 



evolution was effected by sigma events, which were unique occurrences and having no 
explanation (other than that they were possible).  

 
 
The World Soul 
In Chinese thought, six represents the universe in the four directions plus above and 
below. There are six senses: taste, touch, smell, 
sight, and hearing, the sixth being mind. The day 
and night each have six periods. In Christianity, 
six is the number of man because he was created 
on the sixth day. It is fascinating that the 
biosphere contains six (land-based) biomes or 
types of ecology - rainforest, tundra, taiga, desert, 
temperate, and grasslands.  

The world soul was first proposed by Plato on 
analogy with the soul of a human body. It carries 
with connotations of harmony and wholeness and 
its traditional image is that of a sphere.  In the 
Timeaus he writes: 

Such was the whole plan of the eternal God 
about the god that was to be, to whom for this reason he gave a body, smooth 
and even, having a surface in every direction equidistant from the centre, a body 
entire and perfect, and formed out of perfect bodies. And in the centre he put the 
soul, which he diffused throughout the body, making it also to be the exterior 
environment of it; and he made the universe a circle moving in a circle, one and 
solitary, yet by reason of its excellence able to converse with itself, and needing 
no other friendship or acquaintance. Having these purposes in view he created 
the world a blessed god. 

This sphere appears to us in our observation of the 
heavens. It is the inevitable shape of how the perfect or 
divine must appear to us, as depicted in Dante’s Divine 
Comedy. A sphere has three axes but six points of 
reference. Speaking further of Plato, he describes in the 
Symposium the original human form as that of a sphere, 
which was then divided into two halves then having the 
desire to conjoin again in sexual union.   

In Bennett’s cosmology, the world soul translates 
into the Universal Individuality. It is this which cares for 
the harmony of the world. It is associated in his scheme 
with the six fundamental ‘laws’ that we have 
encountered before in the guise of forms of action. In 
this respect, it is co-terminus with the creation. B
idea of fundamental laws in creation correspond
that of Plotinus’ logoi spermatikoi or seminal reasons. 
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of the World. This World-Soul is of a hybrid nature, on the one hand intelligent 
like the nous in which it contemplates the ideas, on the other hand tending to 
realize in the sensible world the image of those same eternal ideas. The plural
which it embodies is still held together, just as in the nous, but it is on the point of 
scattering itself abroad in the outer world. 
he view of the world soul in Platonic terms

traction and is sterile. It may be more like the ultimate term of a pentad than th
nature of the hexad. The alchemical-hermetic tradition went much further in opening 
the role of the human soul – sometimes expressed in terms of eros – in uniting with the 
world soul – sometimes expressed in terms of logos. It is not without value to meditate 
on the union of lust and reason. This is not only a spiritual matter because much the 
same considerations are needed in such areas as economic globalization, where the 



selfish desires of individuals must marry with the harmony of the world market (where 
‘market’ replaces ‘soul’!). What the hexad promises is that this is not a mere matter of 
adjustment but of a fusion of natures to create something entirely new. In alchemy this 
was called the solar child.  

We have adduced the example of the world soul and the sphere because of their 
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form of hyparxis as repetition and it implies on a deeply 

erent correspondence with our intuitions of wholeness and the present moment. W
can be reminded of Bennett’s linking the hexad with recurrence which is evidently 
represented in our ideas of cycles and orbits. The idea of eternal recurrence was re
introduced by Nietzsche and later taken up by Ouspensky, a pupil of Gurdjieff. 
Nietzsche wrote: 

If the world 
certain definite number of centers of force--and every other representation 
remains indefinite and therefore useless--it follows that, in the great dice game of 
existence, it must pass through a calculable number of combinations. In infinite 
time, every possible combination would at some time or another be realized; 
more: it would be realized an infinite number of times. And since between every 
combination and its next recurrence all other possible combinations would have 
to take place, and each of these combinations conditions the entire sequence of 
combinations in the same series, a circular movement of absolutely identical 
series is thus demonstrated: the world as a circular movement that has already 
repeated itself infinitely often and plays its game in infinitum. 

ut far is involved than repetition of the same cycle of eve
posed a dimension of hyparxis he took the ancient Greek meaning of ‘ableness-to-

be’ is a serious way to allow for certain events becoming more real along this sixth 
dimension. If we have a heaven above and earth below, they remain separate and 
infertile. In the modern context of thinking the feeling of a progression towards reality 
has been projected simplistically into progress in linear time. Yet we know that things 
get worse as much as they get better. Gurdjieff remarked that ‘there is no progress 
whatsoever’.  

A useful im
 it does not work. So we then try another way, and so on until some fulfilment is 

achieved. The picture relates to ordinary time because our different attempts are made 
one after the other. Bennett’s remarkable idea was to propose that such a series of 
attempts can take place simultaneously. This is like having the ‘eternal time’ of the 
world soul fusing with the ‘desire time’ of the individual soul. A typical attempt to model 
a more complex view of time is shown here as a ‘closed time structure’ and it seems as 
if we have to think in terms of time-loops in order to approach the concept of a deeper 

kind of time.  
In what 
inary and obvious linear 

time, moments are 
separated. In this manner 
we understand Locke’s 
concept of time as a 
‘perpetual perishing’. Time 
takes us from ourselves. 
Our joys are fleeting and 
our remembrance faulty. 
Every moment of our 
existence can be seen as 
an attempt to be ourselves. 
A pulse arises that then 
fades and dies until it is 
renewed in another 
moment. This is the lesser 
emotional level that we are 

condemned to fail at being who we are. If this is the picture in terms of hyparxis 



(ableness-to-be) projected into linear time, then what is 
hyparxis in its own terms? However, first we contemplate 
hyparxis projected into eternity, the realm of pattern. This 
is the renewal of potential, and can be called creative. 
The purely hyparchic dimension is then that of the soul. 
The ‘repetitions’ are no longer string out in time but stand 
together. In this view, the Gurdjieffian concept that we 
have to make a soul appears in a new light. It does not 
build in time but in hyparxis. The postulate of a third kind 
of time entails that a human life is indeed undertaken in 
the ‘vale of soul making’ as Keats said and has results 
that coalesce in hyparxis.  

The projection of hyparxis into space is seen as 
rotation and Bennett went so far as to depict the 
asc

he Representation of Hexadic Meaning 
tems we n

ension of Christ as such a rotation and not as a mere 
translation. The concept of ‘turning into oneself’ was 
embodied in the turning of the Mevlevi Dervishes, which is an act of remembrance in 
the sense of Gurdjieff’s self-remembering. What is hinted at is an attempt to connect 
from the world of space and motion to the world of inner recurrence. The image of the 
gyroscope and of the turning Dervish fuse into a symbol of extraordinary resonance; 
yet the idea is rarely entertained. A particularly interesting attempt is that of William 
Pensinger, because of his proposition that time operates on space to produce 
consciousness.  If time is threefold and space also three-fold then we have the union of 
the hexad.  
 
T
In reaching the sixth of the basic multi-term sys eed to reflect at least briefly 
on the role played by our representations of systems. As we progress through the 

systems, the nature of number and the nature of geometry 
become increasingly interlaced. One the one hand we have 
number as in calculation but on the other we have it as shapes 
and designs. The interconnectivity we can calculate with six 
terms is large. The number of connections between pairs of 
terms is 15, but the number between triads of terms is 60 and 
between tetrads of terms is even more. All the possible 
connectivities cannot be portrayed in any one single diagram or 

symbol. It is one thing to be able to calculate them on paper and quite another to see 
them as a whole.  We are not even able to see connectivities beyond those of triads of 
terms.  

The representations of the hexad we have looked at are mainly two dimensional. 
Two dimensions cannot enable us to represent anything beyond a triangle of 
relevance. In a square or other polygon the points of the figure are not equidistant as 
they are in a triangle. Equidistance is a requirement for a representation of terms which 
have an equal status in a whole we can associate with the idea of a ‘group’ or a 
‘gestalt’. Such a group has a recognisable meaning within the context of the whole 
system. There is no way we can represent higher order connected groups than three 
(in two dimensions) or four (in three dimensions).  
 
 
 1 dimension             line 
 
 
 2 dimensions      triangle 
 



 
 
 
 3 dimensions   tetrahedron  
  
 
 
 
 

Discriminatory awareness of the possible groups of meaning within a system would 
articulate the system into a graspable structure. We are in the position rather of being 
able to respond to a sentence in an unconscious way without being able to discriminate 
its words or the way they are arranged. When we look at the Seal of Solomon diagram 
for example, all we basically seeing is the combination of just two elements (as the two 
triangles). Next we may come to respond to the threeness of the triangles. Now we 
have questions. Are they the same kind of three? Can we map terms of the one onto 
terms of the other? We now have some kind of alternation between twoness and 
threeness going on. We can look into the mode of connectivity or relevance between 
terms belonging to one triad and into the different connectivity, perhaps, of terms 
belonging to different triangles. What may be going on here is the beginnings of an 
enaction of the abstract calculation 6 = 2 x 3 that is to say, we wrestle to bring about 
the ‘marriage’ of two and three. But going down this path has started with the primary 
arrangement which has divided the six terms into two sets of three and shown them in 
this simple form. There are very many ways of dividing the six into sets of three. By 
choosing just one we save ourselves the labour of thinking about the others, but our 
choice has decided the framework within which we will explore meaning.  

It is now quite amazing to realize – but obvious in retrospect - that this choice of 
arrangement closely maps onto the divinatory selection of a hexagram in the I Ching. A 
hexagram is composed of two trigrams, upper and lower. The prime trigrams are the 
Creative and Receptive but choosing which is above and which below makes a 
considerable difference.  
 
 
 
 
 
 
 
  Standstill  (Stagnation) Peace (Contentment)  
 HEAVEN above, EARTH below EARTH above, HEAVEN below 
 

Once selected, the hexagram can be read in detail. The two schemas can be 
closely correlated if we restrict the six lines of a hexagram to being composed of three 
yang and three yin lines, which makes possible eight different ones in place of the full 
range of sixty-four. There is a pattern of three stages: 

1. Assigning a value to each of the six terms (lines)  
2. Selecting what combinations are to be treated as the two triangular (trigram) 

sets 
3. Interpreting the arrangement 
In the case of the geometrical arrangement, the stage of interpretation will centre 

on making sense of the various possible connectivities. In the case of the hexagram 
format, every line is looked at in terms of the place it has in the whole array of lines. In 



making our correlation we are excluding the more subtle aspects of the I Ching 
concerning the possibility of ‘change lines’ – yin going to yang or vice versa. There 
remains another feature to consider, which stems from looking at inner trigrams within 
the form of the hexagram. This would correspond with making other triangles than the 
main ones with which we begin.  

Evidently, the critical factor in interpretation of hexads is the choice or random 
selection of the primary arrangement into two sets of three. The rest concerns the 
marriage of the two sets into a union of natures. The Seal of Solomon arrangement is a 
simple alternative version of the I Ching structure. The latter allows for a very great 
number of different possibilities so that the generalities we are forced to use in such a 
divinatory scheme can approximate to the uniqueness of actual moments. We cannot 
represent the ‘inner movements’ and groupings of terms in our geometry, which 
belongs to the marriage action and can only take place within us. The simple diagrams 
we can use are only the portals to an enquiry.  

In place of the Seal of Solomon we can use a slightly different arrangement that 
more clearly brings out the importance of the operation designated in the equation 6 = 
2 x 3. As is well known, six is the first perfect number because its divisors also add up 
to the same number: 1 + 2 + 3 = 1 x 2 x 3. This representation gives a distinct meaning 
to each of the three sides of the larger triangle, which are then divided into three states. 
The pattern shown can be reversed, ascribing definitive meaning to each of the three 
inner points of the smaller triangle, whence each of the three points of the larger 
triangle can be given a combined value (e.g. the top point becomes BC, and the others 
AB and CA).  
     

 B (+1)   C (-1) 

B (0)                               C (0) 

 
 
 
 
 
 
 
 
 
  A (+)          A (0)  A (-1) 

 B (-1)                                                      C (+1)  
 

 
This kind of structure can be found in physics in 

dealing with quark-antiquark patterns of particles that 
create types of meson. Here is the original pattern 
developed by Gell-Mann that, although known as the 
‘noble eight-fold path’ after Buddhism, contains the 
hexadic pattern.  

The same basic pattern of 6 = 2 x 3 can be found in 
many expressions of insight into the working out of a 
whole situation. Here is what Pirandello writes about his 
unique play Six Characters in Search of an Author, where 

the characters are portrayed in three pairs. 

If the six characters don't all seem to exist on the same plane, it is not because 
some are figures of first rank and others of the second, that is, some are main 
characters and others minor ones -- the elementary perspective necessary to all 



scenic or narrative art -- nor is it that any are not completely created -- for their 
purpose. They are all six at the same point of artistic realization and on the same 
level of reality, which is the fantastic level of the whole play. Except that the 
Father, the Step-Daughter, and also the Son are realized as mind; the Mother as 
nature; the Boy as a presence watching and performing a gesture and the Baby 
unaware of it all. This fact creates among them a perspective of a new sort. 
Unconsciously I had had the impression that some of them needed to be fully 
realized (artistically speaking), others less so, and others merely sketched in as 
elements in a narrative or presentational sequence: the most alive, the most 
completely created, are the Father and the Step-Daughter who naturally stand 
out more and lead the way, dragging themselves along beside the almost dead 
weight of the others -- first, the Son, holding back; second, the Mother, like a 
victim resigned to her fate, between the two children who have hardly any 
substance beyond their appearance and who need to be led by the hand.  

Clearly, the writing of the play arose from some intuitive feeling and was not worked 
out from any structural principles, but it illustrates the contention that such creative 
work can tap into simple patterns that are as ‘really there’ as are the quantitative 
measures of physics. Pirandello’s statement: They are all six at the same point of 
artistic realization and on the same level of reality, which is the fantastic level of the 
whole play can be taken as a powerful statement of the hexadic principle.  

The Play of Three and Two 
The Pentad and Hexad are often compared in terms of 5 = 2 + 3, and 6 = 2 x 3. 

This contrasts addition with multiplication. In Bennett’s phenomenological analyses, a 
distinction is made between two types or modes of togetherness. One he calls 
compresence while the other he called coalescence. The first might be related to 
addition and the second to multiplication. Multiplication carries with it the sense of 
procreation, hence of sexual union, which means the making of something new. To 
pursue this kind of metaphor, we might take the pentad to be a courtship while the 
hexad is a marriage. Courtship has the potential of marriage. The two people meet but 
do not unite. This has the connotations of the erotic and it is not without significance 
that five is the number of Venus, though this numerical property derives from the five 
cycles of the morning and evening stars (both are Venus) in its recurrent period of eight 
years. In the same astronomical vein, Mercury associates with six (it also associates 
with the Holy Spirit).  

The next couplet of systems distinguished by addition and multiplication is the 
heptad (7 = 3 + 4) and the duodecad (12 = 3 x 4). A third operator can be added, which 
uses powers. If this is allowed, then we reach the octad (8 = 23 ) and the ennead (9 = 32 

). Multiplication was the word given to the increase of gold and silver by magic and the 
theme of magic runs through representations of the hexad. A modern interpretation of 
magic assigns it six aspects:  ontological, vital, pragmatic, cognitive, poetic and 
religious. Traian D. Stanciulescu writes:  

Two opposed realities, generating complementary human attitudes, can therefore 
be productively coupled: the mystery circle, shaping out a horizon of the 
transcendental beyond which the access of human knowledge seems to be 
forbidden, and the magic hexad, pointing out the human being's attempts at 
breaking the magic (Blaga 1987: 271, 335). With such a coupling, a rethinking in 
terms of scientific rationality of power signs, which archaic humans used in order 
to establish control over the cosmic world and themselves, corresponds to the 
intention of anchoring the idea and practice of magic in the contemporary 
knowledge sphere, by using an analytical hermeneutics.  



The conjunction of divination with magic relates to Bennett’s theme of synchronicity 
and also to the fact that he declared that working with the qualitative aspect of number 
was identifiable with magic. The modern commentators such as Stanciulescu turn it all 
on its head by interpreting magic in modern 
times as integrally linked with language. But 
this is language in a multitude of guises and 
includes ritual and music as well as 
symbolism. This then connects us through 
another step with healing. In a reflexive mode, 
the basic diagram of the hexad can evoke in 
us a healing action of a bringing together of 
two disparate aspects of our nature. Because 
of Jung’s extensive work on the meaning of 
alchemy we now have a psychological 
understanding of the alchemical wedding - 
hierosgamos - as a healing or making whole 
of our psyche.  Remo Roth writes:  

Contrary to biological sexuality, the Holy 
Spirit, symbolized by the dove, 
accompanies the pair [see figure 
above]. Symbolically seen, the dove 
possesses, however, much less the 
characteristics of a spirit but much more 
of the psychophysical realm, Carl Jung 
and Wolfgang Pauli referenced in their correspondence. As a flying body, the 
dove means the Mercurial bipolarity as mentioned above, i.e., it symbolizes the 
union of the spiritual and the material and is therefore able to have a relationship 
with both, the spirit and the body (or matter in general). 
Further, in our picture Mercury (the dove) is connected in a dual manner with the 
number six. On the one hand it touches the six-pointed star which hovers in the 
sky. On the other hand it is related to the three flowers that connect the royal 
couple and are arranged in such a way as to also form a hexagon. This hexagon 
is however a very special one because it is formed with three flowers, and its 
angular arrangement builds a double-triadic structure that consists of three 
blooms and three roots (respectively three bulbs).  

Roth explores many facets of the hierosgamos and includes the vision of the 15th 
century mystic Nicholas von Flue of what became known as the ‘terrifying countenance 
of God’.  The vision is shown here in both its original and more abstract form, the latter 
arising because of the dangers speaking of the original vision von Flue might have 
been subject to. Interestingly, Roth argues that in this vision the ‘old gods’ of Northern 
Europe were fused with the ‘new Trinitarian God’ of Christianity. There were two 
trinities and the danger was that was that the other Trinity would be seen as anti-
Christian. In fact, it represented what was needed to make the trinitarian conception 
work for human lives. There remains an historical puzzle over the figure of Wotan or 
Odin (Wotan equates to Mercury) because he hung himself upon a tree ‘a sacrifice of 
himself to himself’ in remarkable parallel to the image of the Christian crucifixion. The 
old gods were rooted in the passions of men.  

The hexad appears as a statement of the realization that God and man needed to 
fuse. This can be mistaken as the ‘death of God’ but its essence is in the birth of the 
‘solar child’. This child is born in hyparxis and remains invisible and unheeded in time. 
As Jung wrote: 



Abandonment, exposure, danger, etc. are all elaborations of the ‘child’s’ 
insignificant beginnings and of its mysterious and miraculous birth. This 
statement describes a certain psychic experience of a creative nature, 
whose object is the emergence of a new and as yet unknown content. In 
the psychology of the individual there is always, at such moments, an 
agonizing situation of conflict from which there seems to be no way out – 
at least for the conscious mind, since as far as this is concerned, tertium 
non datur [the third does not exist]. But out of this collision of opposites 
the unconscious psyche always creates a third thing of an irrational 
nature, which the conscious mind neither expects nor understands. 

 

 

 

 

 
 
 
 

 
 
 


