The Arousing:
with Anthony Blake and Harold Good

An exploration of bringing to life, theatrically,
Beelzebub’s Tales to His Grandson.
This is a multi-year project.

The first step is to explore
Chapter 1: The Arousing of Thought.
•

In this first workshop we will be approaching the work from the perspective that the book is a
blueprint for a live experience, in the same way that a play is.

•

Although Beelzebub’s Tales exists as a work of literature (in that words are printed on the
page), the author took pains to express the three-foldness of his requested engagement
with the work.

Read each of my written expositions thrice:
Firstly—at least as you have already become mechanized
to read all your contemporary books and newspapers.
Secondly—as if you were reading aloud to another person.
And only thirdly—try and fathom the gist of my writings.”
Only then will you be able to count upon forming your own impartial judgment,
proper to yourself alone, on my writings. And only then can my hope be actualized
that according to your understanding you will obtain the specific benefit for yourself
which I anticipate, and which I wish for you with all my being.

AUTHOR

Backstory:

When I was 25, I read Beelzebub’s Tales to His Grandson
“at least as you have already become mechanized
to read all your contemporary books and newspapers”.
This led to my attending my first work weekend led by Anthony Blake in Daglingworth, England.
Beelzebub and the other books associated with the fourth way that I read at the time, caused a shift in the
focus of my life and work, which was made visible through theatre arts. My theatre work was also
influenced by Grotowski, Peter Brook, and other researchers living outside the normal commercial
structures.

It was 30 years later when I returned to Beelzebub and the second reading, in 2008. The
circumstances of my life at the time left me no other option. It was time.
“as if you were reading aloud to another person”
That meant to me, as someone who has used theatre as a tool for exploring universal truths,
that to read/speak it aloud to another person, to move breath and sound vibration over the
verbal score is to transmit directly to another. This process was a reawakening of the oral
tradition inherent in the material.
As I read aloud I became cognizant of one obvious aspect of Beelzebub. It is replete with beings
telling stories to others, speaking to others, persuading and debating others, educating others.
They were speaking aloud to others in each case with very specific and defined intentions. As
an actor I felt that I was giving a first reading of a script to be prepared for eventual
performance.
I found myself recording the episodes over the course of a year every morning. It became clear
that I should post the episodes online, I decided that a “nom du voix” was required. The name
Harold Good came to me (from Herald of the Coming Good) as the persona that should present

this material. I received angelic assistance in the form of two Michael’s who contributed images
to the recordings and was sent sound files of Mr. Gurdjieff’s harmonium playing which
accompanied the recordings.
In the course of reading/speaking, and re-reading aloud I completed a third and fourth reading.
I continue to listen to the readings and hear more deeply as time goes on.
“Only then will you be able to count upon forming your own impartial judgment, proper to yourself
alone, on my writings. And only then can my hope be actualized that according to your
understanding you will obtain the specific benefit for yourself which I anticipate, and which I wish
for you with all my being.”
In 2018 at the All and Everything Conference in Portland Oregon, I was overjoyed to meet again, Anthony
Blake, (after 40 years) whose work I had continued to follow, through books and essays. I also knew of
his recordings of Beelzebub. He shared his passion for theatre with me and some explorations of his own
into the theatrical possibilities of Beelzebub that he had made over the years.
We decided to take a next step.

THE AROUSING:
This is an invitation.
WE invite you into a performance and a process in meta theatre. The process is a rehearsal exploration.
The performance will share the work with outside eyes at some point.
The work of an actor is disciplined and intuitive to allow “the word to become flesh” and share it with
others.
The depths of Beelzebub’s Tales to His Grandson presents a life time of material to explore.
It is rich with stories, adventures and buried treasure, the ultimate transport for our journey to the stars
and inside ourselves.
I am grateful for the restored connection with Anthony Blake. Together we will be offering opportunities to
deepen the relationship to the words, thoughts and ideas through breath and voice, movement and
interaction.
If you are interested in this exploration please contact us.
In Gratitude,
Jeff Burnett aka Harold Good
workononeself@gmail.com

